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Remembering history, communicating with the world,
and fulfilling the promise of civilization

AR E ARG B

T/ R PR A RS0
JEA . FEBDEE AT AT ALk % A
th, BURR SR R R S ) KE
BREONEM, " AXETIEELL
A, LLERTI, HEETUREZ
TARAEER HAE R, T 1ES
SORHE X B 5, R
AR A S SR ZIILR . XA
FISERIAMESFEE . LEFRATM “ AR
Me——20 2 AN RBL H 4 B R
R PEETER MR 80 JE4E S5 AL,
B” Chimit 2 A E AR

H il 4 B T 5 I 3 PO Hn R 4 R 80 J
FaEEARERRE FREH, B2
PR EBSCZ AR KSR
Piset ¥ ZAREE, Wik T4K
2RI F LA ABRZI IR S
ORI 5 S Bl A 4K % 56 SCRH
PO 90 =i b | PN & T v [ R EC e
ARAE R T RNR 1 s BRVESCAN S
ARAETE RISk dF 20257
IR PE AR EPRATERE . B ARED R I Y
REREEERE SR .. SAHaHEa &
ERHFHEEK - RPREHEERE
EB S EREF, JE 2R

TEES MR AR o

TEZE K3 50 5 SRR I R
AR AR . e EREAk
e R R rh EE AT, 7Rk
PSS . AEMRIILE A, B RS
—7 MBI P EE AR
FPREEIERT, TEERER R
Wilr), SR AR S .

MEZIEP LR IE R, MR
EIFSIRBE 2, MRS E
BEHTFREA AR, LERAIAS
AR, LR ZY, AN
s FEEER TR, »

his year marks the 8oth anniversary
Tof the victory of the Chinese People's
War of Resistance Against Japanese
Aggression and the World Anti-Fascist
War. During that epic and turbulent
period, literature and art about the war
has served as a torch that pierced the
darkness and a clarion call that rallied the
people. The vast majority of literary and
art workers used their pens as guns and
their art as blades to carve an indelible
spiritual monument for the nation's war
of resistance. When we look back on
this period of history through the lens
of art, we can understand the powerful
resonance of art on the nation's destiny
and its eternal watchfulness for human
peace. Let us experience the grand
atmosphere of the anti-Japanese war
themed literary and artistic creation from
exhibitions, such as "Victory of People’s
Will - Art Exhibition Commemorating
the 8oth Anniversary of the Victory of
the Chinese People's War of Resistance
Against Japanese Aggression and

the World Anti-Fascist War" and "The
Mainstay - National Art Exhibition
Commemorating the 8oth Anniversary of
the Victory of the Chinese People's War of
Resistance Against Japanese Aggression
and the World Anti-Fascist War".

History has endowed art with depth,
and has also offered artistic exchanges
nowadays with a deeper contemporary
significance. The exchange and
resonance of art have become a vivid
footnote to today's dialogue among
diverse civilizations. An exhibition of
contemporary Arab art is imbued with
mystery and depth; an exhibition of the
artistic life of Ming and Qing literati traces
the Chinese cultural heritage; and there's
also the 2025 East-West International
Dialogue Exhibition, an exhibition of
masterpieces from the collection of
the Turin Museum of Modern and
Contemporary Art, and the first exhibition
in China of original works by legendary
Mexican painter Frida Kahlo...... In the

cross-cultural aesthetic experience, we

can understand the true meaning of "art
without borders" and the exchange and
integration of civilizations.

Beyond the grand narratives of history
and civilization, art also resides in the
subtleties of life. At the China Garden
Museum, visitors can delve into the
details of Chinese plants, understanding
the wisdom of gardening that embraces
harmony between nature and humanity
through the veins of leaves and the
texture of petals. In the selected works
from the China Wildlife Photography
Competition, visitors can capture the
vibrant moments of nature and rediscover
their awe and passion for life.

From remembering history to
communicating with the world, from
saving the nation from extinction to
national rejuvenation, from a turbulent
past to an open and inclusive future,
let us use culture as a bridge to fulfill
the promise of civilizations and gather
strength to build a community with a
shared future for mankind. )&
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Promote and uphold the great spirit of the War of Resistance Against Japanese Aggression
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—An overview of the "The People Prevail — Art Exhibition
Commemorating the 80th Anniversary of the Victory of the Chinese
People’'s War of Resistance Against Japanese Aggression and the
World Anti-Fascist War"
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’ ’With brush and ink as weapons, art forges the spirit of the nation.” The "The People Prevail — Art Exhibition
Commemorating the 8oth Anniversary of the Victory of the Chinese People's War of Resistance Against
Japanese Aggression and the World Anti-Fascist War", held at the National Art Museum of China in Beijjing, features
over 300 classic and contemporary artworks, eloquently portraying the heroic epic of how, under the banner of
the united front against Japanese aggression advocated by the Communist Party of China, the Chinese people
united as one to fight against the enemy, ultimately achieving a great victory in the War of Resistance Against
Japanese Aggression. The scenes of war and conflict depicted on the canvas are not only a solemn reflection on

history, but also an eternal tribute to the strength of the people.
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— Note of "The Mainstay — Archives of the Chinese Communist P
War of Resistance Against Japanese Aggression”
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Entering the special exhibition "The Mainstay - Archives
of the Chinese Communist Party's War of Resistance

Against Japanese Aggression", the precious documents and
archives, the photos that bear the traces of the times, and the
reproduction of historical scenes are like initiating a window
to the 14 years of arduous war of resistance against Japanese
aggression. Following the red footprints, visitors can truly
experience the tremendous chapter in the Chinese nation's
resistance to foreign aggression, written with their lives and
blood, as the Chinese Communist Party united and led the
soldiers and civilians in the war of resistance against Japanese
aggression, and deeply understand the role of the Chinese

Communist Party as the mainstay in the greater course.

SRS

ART E/\CHANGE

15



DK HEILE | Cover Article

AERPEANRDLH e B
TR E TG A R8O A, R
RS TR S S 48 D s R U TR
BA TR iR ——rh E 3
PR H A RS RT TERT,
PR DLk F 851 2 M HAE . 40
REF AR RER ik —
i E S H R R, L
ok KR R B SR ERTE . FIARIA],
B IA) 05 6 E oe , Re A
[m]” FIBEACIR 14 kS A .

RIS n “HEPiH Rk
BT Cempi AR iz
HE Batusk” SF8Hom, L
340 R TIL LiEE, NEE
FEDUH B ERHEREZE . R R
DS EESPYIESIEY NS LIS i
LR BANE L R —2E
T Rz R ERENBE . U
i AR, — ST RS

R4, —IEIEENZI IR IR A
—RERDFHROEIL, ARITE
T FRIB I 44 R B s R %
AME O, BELGEE, iR
BRI E 3L A s b H &
R A arREe i i 5 i) R e R % s 58
EHCEESMER AR, YR
[ 3L P e H A5 A i R AR VR
F L FOAE B S s S R HR
ZEH Tk

BRI ARK, FER HREEN
FE. YRR B R RIE T,
—IHPZ IE O RA S ERER RS, LB
PV A R A 80 BT AR Bk,
TEFEES B, H19314F L—/\
FATRK G, (RISE NS, b
e mEIGREENERZ], FEPLH
K zEshEk, EL S
BIAMHES ., 19365FE12 12H %
=, PALELRE, FEE—HT “M

FrESE

A [ A IS R

PR RS RO AT, PR
ANAE: “XOREERFERS
erh e e TP AR —F
e LIRS . RIEMETIZ,
rp 3 b o e IR L BUR [ 255ER PE 22
Bk RAC AR . 7P E L
WA DEIET, PRLEERERE
filR . FRITNIE R a s rh E 3k e
TR PE 22 SR AR RIS R (A S FL S DA
K VG2 ARR G KRB Bt H s s
BE, X7 5 R R E A T a2k
EESHALR G RRSE &
HESENETE, EUNTeRbmn
ks, LA DI &7 B [ 4k =
T NI D7 5E4E 2
BYHERREE T100R 0 8U5 1
Ry, KRS, BESidx TP
DS N 7 NI PN e Ak
H f% i B R S R, B s
HI R B R Ay & . & SO B



g

(HFCHESFW) Sdim

R E L AR ED R R DR AN
AR I8 TR, RARRER
AR R BT 30 5% RO /IN S 45
MR A R AT e, DAREZE ) 2
R, HESEHIDHE T EE G
B9 N B ZE PA A AT 2 47 R B 48 1
RmE b4, 1R T R Ay S I IR
D+ BRI

JRITIN, 2T BIVERI TR 7
5ER (A0 Bl —
CEATE R T, B MTOREK
—AEN IR, WA, BN
BEANE” o XBRE NDIITEES
WA TSR, KA | EB6
P kR ZEBARENEN, SAR
L. EIERG 2, g
SATAIRIAA T g FREAE o — {72 B S
X — TR FREAMR
RTHEREHELW AR “X—&K
SRR U2 . BPe36Y . FHE

1932, F5f6831Kk %, MM IE}FHE
FT365% . 7 XAMEREINAIEL
WEHRE DHRE, S— &L
BEHTEMR. —(IRAELSNN/NFE
A AR S AT B A =10 :
“FART R EE ARG F, (HA
REAHB, MATEHEEMESST
o 7\ ZE AR 1o — -5

KEHIHTT . 7 XABIELLWARE L
HRZE], HE/BREH TR

T AR R S B S D
% . USSR SRR

Br T R —— [
PP H B RS RRT P E S
o 3 S R MR TE AR A <A T4k
[ B 55 Al —— MG R S b 3 v [

PLH " “HR A —RALDT
BRIBEHE HY + S0 e st R

A ik 4 —— 57 12 32 7 457 Ik 4 AL IR
M EPLAL” 3N ERIRIE . X4

2R

nnnnnnnnnn

LTH R MWERES E NS L EY4E
GHLAEG, IRIEREE R
2. LY SMR R, 5A
BRPURE#, HELRIN T hEE
7w AnRT DL R BA 5 AU IR
() I E g, A SR R ik VR T ik
JERVE H R o] B K O DIk . 8 2P
B, AR AL RELE 52 kS 29 o fik
BEGUER S HIRE . RTS8 B
B EE R ——ME k% AR
) 8 B R 5 IR T [ 7 A R o e £
M, 8w DU R 2 A B o
=8 AR B0 R IS HA an AT 2 4% R AR A
e A, B
ES| SR N 77
di% ¥ A 7E I
eI N
I b H AW
o MK

a—arEk

P 8 LA

17



DK HEILE | Cover Article

"United as One to Maintain Peace — Commemorating the 80th
Anniversary of the Victory of the War of Resistance Against Japanese
Aggression” held in Hong Kongy
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veryone is responsible for the rise and fall of the world. Only through unity can we resist foreign
Eaggression. The Chinese people, in the magnificent course of the War of Resistance Against
Japanese Aggression, has fostered the great spirit of resistance, demonstrating to the world their
patriotic sentiment that every citizen bears responsibility for the fate of their country; their national
integrity, their determination to face death with equanimity and refuse to yield; their heroic spirit, their
unwavering defiance and determination to fight to the bitter end; and their unyielding and unwavering
faith in victory. The exhibition "United as One to Maintain Peace - Commemorating the 8oth Anniversary
of the Victory of the War of Resistance Against Japanese Aggression" displays 183 relics of the War of
Resistance Against Japanese Aggression, presenting a panoramic view of the magnificent course of this
national liberation war, profoundly interpreting China's significant contribution as the main battlefield in
the East to the world anti-fascist war, and highlighting the far-reaching impact of the great spirit of the
War of Resistance Against Japanese Aggression on maintaining the post-war international order.
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oday, 80 years later, when peace and
Tdevelopment have become the themes of the
times, the "The Mainstay - National Art Exhibition
in Commemoration of the 8oth Anniversary of the
Victory of the Chinese People's War of Resistance
Against Japanese Aggression and the World Anti-
Fascist War" declares to the world in the name
of art: the collective memory of the Chinese
nation has never been defined by suffering, but
has forged spiritual coordinates for the future
through tempering. This is not only a contemporary
continuation of the artistic tradition of the War of
Resistance Against Japanese Aggression, but also
a creative inheritance of the national spirit. Every
brushstroke in the exhibition hall is a spark traveling
through time and space, illuminating not only the
origin of history but also the future of civilization—
there is a firm commitment to justice, a cherished
commitment to peace, and an eternal pursuit of

shared values for all mankind.
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China Federation of Literary and Art Circles'
Outstanding Young Literary and Art Works
World Tour Visits Colombia and MexXico
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n early July, coinciding with the 45th
Ianniversary of the establishment of
diplomatic relations between China and
Colombia and the 10th anniversary of the
China-Latin America Forum, the China
Federation of Literary and Art Circles'
Outstanding Young Literary and Art
Works World Tour - Han and Tang Dance
Theater's "Terracotta Warriors" tour
and the "Chinese Stories" photography
exhibition, organized by the China
Federation of Literary and Art Circles
(CFLAQ), the China Dancers Association
and the China Photographers Association,
has visited Colombia and Mexico. Xu
Yongjun, member of the CFLAC's Party
group and Vice Chairman, along with
Chinese Ambassadors to Colombia Zhu
Jingyang and Mexico Chen Daojiang, and
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guests from Colombia and Mexico have
attended the event.

As part of the newly-launched
"Outstanding Young Literary and Ark
Works of the China Federation of Literary
and Art Circles World Tour," the Han
and Tang Dance Theater's "Terracotta
Warriors" is inspired by the terracotta
figures exhibited in museums. This tour
features a series of dances, including
"Tang Music Palace Map." The "Chinese
Stories" photography exhibition, which
has toured over 50 countries and regions,
recently visited Colombia and Mexico. The
exhibition is divided into two sections,
"Chinese Landscapes" and "Chinese
Culture," showcasing 40 exquisite

photographs. »&
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Holding of International Film and Television Culture
Collection Exhibition and World Film Golden Songs Concert
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his year marks the 120th anniversary
To1c the birth of Chinese cinema and
the 130th anniversary of that of world
cinema. Taking this opportunity, the
"Legend of Light and Shadow, Echoes of
Time" International Film and Television
Culture Collection Exhibition and World
Film Golden Songs Concert, hosted by
the Beijing Federation of Literary and Art
Circles, was recently held at the LAOSHE
Theater. As an important part of the
Beijing Federation of Literary and Art
Circles' "Charming Beijing" international
folk exchange, this event has presented
a wonderful film and television feast
to the audience with a large number of
precious film and television exhibits and
supporting performances.
This international film and television
culture collection exhibition consists of
two major thematic sections: "World
Cinema" and "Chinese Cinema". It
employs the creation time of outstanding
Chinese and foreign film works as a clue,

and displays the handwriting of more
than 50 Chinese and foreign filmmakers
at close range through rich carrier forms,
such as letters, manuscripts, documents,
signed photos and collection cards and
etc.

From the agenda of the 9oth anniversary
symposium of "Die for marriage" to the
handwritten letter from Shi Ling, the
actor of "This Life of Mine"; from the
clapperboard of Stephen Chow, the
director of the movie "From Beijing with
Love", to the handwritten signature of
Jiaozi, the director of "Ne Zha 2"... In the
International Film and Television Culture
Collection Exhibition, precious exhibits
that bear witness to the development
of Chinese films are on display one by
one, attracting many movie fans. The
exhibition also features several rare
artifacts, including handwritten letters
from Auguste Lumiere, Marilyn Monroe's
autograph pages, and Jeanne Moreau's
letters, making their debut in China.
These exhibits offer a rare opportunity
for a dialogue between filmgoers
and international film and television
luminaries. These precious artifacts, each
capturing classic moments of cinema,
offer a panoramic view of 130 years of
global cinema and 120 years of Chinese
cinema.

As an auditory extension of the exhibition,
the World Film Golden Songs Concert
has also been staged at the same time,
featuring the China National Symphony
Orchestra’ presenting to the audience a
wonderful audio-visual feast.

Light and shadow record the era, and

exchange fosters integration. Since

20254 (HMEZ EERE) SBEF
FEEXL

the launch of the inaugural "Charming
Beijing" international folk cultural
exchange program, a rich and diverse
range of activities have established a
new platform for international cultural
exchange. These high-quality, global
events not only foster mutual learning
and form the creation of more and better
works by Chinese and international
literary and artistic communities, but
also provide a platform for the capital's
citizens to appreciate the classics of

renowned artists up close. &
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Being a "Chang'an Guest” in the Tang

Dynasty

—Notes on the Tang Dynasty Life Aesthetics Exhibition
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H ere, you'll find the heroic spirit of Li Bai's wine shop, the tranquility
of Du Fu's study, the elegance of Lu Yu's teahouse, and the
lingering music of Tang-style theaters. Every detail here vividly
illustrates the Tang Dynasty's aesthetic of life, which is the brilliant
crystallization of a multicultural fusion, an open and inclusive aesthetic
attitude, and the profound yearning of the people of the heyday of
the Tang Dynasty for a better life. Like a gentle breeze, it has traveled
through the millennia and touched the hearts of people nowadays.
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From Hebei to Chang'an

Curator's Notes of "Chang'an Under Heaven — Exhibition of
Fine Cultural Relics from the Tang Dynasty"
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hen talking about the prosperous Tang Dynasty, most people focus their attention on
Chang'an, the largest, most populous and most internationally-exchanged capital in the
world at that time. It seems that only this city can carry all the imaginations of the "prosperous Tang

Dynasty atmosphere". However, the "Chang'an under Heaven - Exhibition of Fine Cultural Relics
from the Tang Dynasty" launched by the Hebei Museum and the Shaanxi History Museum broke the

cognitive stereotype of ""Chang'an's dominance" with a unique "dialogue among cultural relics" .
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Famen treasures appear on the shores of West Lake —

Recreating the spiritual world of the
prosperous Tang Dynasty
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he opening of the underground palace of Famen Temple has allowed "half of the prosperous

Tang Dynasty" to return to the world. The "Great Tang Dynasty, Famen Treasures - Special
Exhibition of Tang Dynasty Cultural Relics" takes these underground palace treasures as the core,
connecting the prosperous scenes and spiritual world of the Tang Dynasty. From the brilliance of
the pure gold treasure box of the Six-Armed Guanyin, the exquisiteness of the silver sachet with
gilded double-moth flower pattern, to the unparalleled elegance of the secret-color porcelain
"Thousand Peaks Green", each cultural relic is the crystallization of the craftsmanship and
aesthetics of the prosperous Tang Dynasty, bearing witness to the openness and tolerance of
that era. When we gaze at these artifacts that have spanned thousands of years, we can not only
see the ingenuity of the Tang Dynasty craftsmen, but also understand the spiritual core of that
era: "skill carries the truth, beauty communicates with the spirit."
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Arab Experts Visiting Chinese Artists for Mutual
Learning and Sharing held in Beijing

"Making exchanges among
civilizations more vital and practical”
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ivilizations are enriched by exchanges and mutual learning alike. At the "Silk Road Integration,
CSharing Visions: Arab Experts Visiting Chinese Artists for Mutual Learning and Sharing" event and
Youth Art Lecture Series, renowned sinologists from Egypt and Jordan, along with representatives of
young Chinese artists, have discussed mutual learning among civilizations and artistic exchange. From
literary translation to film and television creation, from the commonalities of history and culture to the
international dissemination of contemporary literature and art, the guests' sharing was wonderful,
presenting us with a diverse picture of the exchange between Chinese and Arab civilizations, and also
allowing us to witness the important significance of exchanges and mutual learning among civilizations

in promoting the progress of human civilization.
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A dynamic visuadl landscape
- On "Artf of the Kingdom: Saudi Arabia Contemporary Art”
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hen the fine sands of the desert are sealed in resin, they become the amber of time; when
Wthe lines of traditional Arabic calligraphy break free from the paper and transform into
symbols transcending time and space in light and shadow installations; when artists ingeniously
give life to pigments, turning them into codes of emotion; when metal is carved into echoes of
history, digital codes build bridges between tradition and the future... Contemporary art in Saudi
Arabia "poetically illuminates" people's understanding of the world, creating a dynamic visual

landscape.
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The Poetic Realm of Refined Living: Art and
Aesthetics of Ming and Qing Literati
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hen the brushwork and paintings of Ming and Qing literati meet across time and space

with elegant objects from their desks, a dialogue about elegance and character quietly
unfolds. "The Poetic Realm of Refined Living: Art and Aesthetics of Ming and Qing Literati"
showcases over 150 exquisite cultural relics, showcasing the unique wisdom of the literati,
who blended statecraft with a sense of leisure and interwoven aesthetic pursuits with daily
life. The audience can understand the elegant background of Ming and Qing literati through
ancient artifacts and masterpieces handed down from generation to generation, and absorb the
aesthetics of life that remains vivid across time and space.
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'2025 East and West International Dialogue Exhibition: From
Shanghai to Rome" debuted at the National Museum of Modern
and Contemporary Art in ltaly —

Building a spiritual bridge across
history and geography
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This is not only a visual journey, but also an experiment in the parallel universe of art history: when

the Eastern ink painting scene encounters the Western conceptual logic, when the traditional

texture responds to the imagination of the future, art becomes the freest language, crossing

mountains and seas to write a dialogue.
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Three opera highlights immerse the past and present of a genre, a troupe, and a group of people.

Four centuries of ancient tunes, twenty years of artistic practice, five prestigious performances,

and a single plum blossom. The story of Taizhou Strumming has only just begun.

Taizhou Strumming opera performed at the National Center

for the Performing Arts five times in ten years

The persistence and rebirth of
local minor operas
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A "distant encounter” with modern and
contemporary art
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he "Distant Encounter" exhibition, originating from the Museum of Modern and
TContemporary Art in Turin, Italy, brings together 66 art treasures from 51 art masters from
seven countries, encompassing eight major modern art schools, including Cubism, Futurism,
Expressionism, and Dadaism. The vibrant colors, avant-garde compositions, and profound
meanings together outline the magnificent landscape of contemporary art, characterized by
its diverse coexistence and flourishing abundance. Ultimately, this "encounter"” transcends the
mere display of works and the exhibition of different genres, revolving around a close connection
of souls and the sharing of culture. It is not only a dazzling wave in the long history of cultural
exchange between China and Italy, but also adding a vibrant touch to Chengdu's cityscape with
its unique artistic charm.
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Frida Kahlo:
The Great Hidden One
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As one of highly iconic female artists of the 20th century, Frida Kahlo has
constructed a public image full of contradictions through her work: she was a
staunch supporter of Romanticism, yet she also subverted tradition with her sharp
words and bold style; during her two marriages to Diego Rivera, she constantly
sought a balance between her independent personality and emotional dependence;
the passion for life expressed in her works contrasted sharply with the physical
pain caused by 32 operations; as European art trends swept the world, Frida Kahlo
persisted in creating works within her own cultural identity, confronting cultural
conflict with the image of "the Mexican of Mexicans." Throughout her life, she
demonstrated that the intimate pain can forge a powerful strength, and that art is the
light that reflects personal pain into collective resonance.
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rom the warmth of species collaboration to the

wonder of evolutionary adaptation, from the
cruelty of the survival game to the calm poetry of life...
at the "Fantastic Animals Are Here - Selected Works
from the China Wildlife Image Annual Competition",
one image after another weaves a beautiful vision
of life on Earth. More than 170 visual treasures not
only allow the audiences to encounter rare species
up close, but also employ images as the key to open a
door to the depths of nature and question the essence
of life.
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Pipiloti Rist's "Universe in the Palm of Your Hand"
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Enjoy "Comics from Lucerne” at the Tsinghua University Art Museum
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The 98th Bologna lllustration Exhibition, the first stop

in China held in Beijing
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Holding of the ath Pingtan IM Gross-Strait Youth

5)8F

Paran 5/ V- TE MM 75 4F 5

§¥§?wﬂ55§7aﬁﬁﬁiﬁ
SR LEA L IX BN, K@ R DL
‘W, BEHR” AFEE, RIEF
FEOIEE EDLEIE R, DI
FIRRARK . AL 2l T
F. B, R—XERA S,
R TTIA

AEERbER. BF5. B
. 18¥s . IEEhH KRR . 5
FEmFERT, WATESDEE
602130, RlF I malF . FrigmR

A )

1

BEIMP R B &

it

REK - AIGCHIT, HIMEF I
SN ALGIERINE & —R0
BAILE, TE3443 R A EM T,
H30EBAIGCTEM AR EL TS
ML, R E i X 25
AR A EREA 0%, &
PHENEFFAEEHNER. M
S A& - 72/ N B BT i R
kEEERHNS R, WEFE
1 251K A A I ) P 7 B2 7 M S
¥, W8 AL TR TE i sh A il 4 (0]
Mo, 7R PE R AR

R

IM A 2 7E T BITETE &1 £ i
AIRE, AT A S R N A
MK, FEIMPIKREZ RTERILIR, &
INFHEFESE Viegdh A& “HH—FF
RHrvieg” Hot, BEHAA &
40T, EMNERE DR 160
7. HERE . BR. RIRE. L
g RVESREOTER ], 2l SRR
BWEEHIT R T “HEiEnzan(a]
TR PR SXTE, RAAE3NIEIE
HREE, RS hERE SIMILE
MERIZEE . MK

ESRTEIMARESEY

h—ha%x

b E L ARIRE P

69



DK BR|Masters

ELIE—IE1Em, BIFE3/NITRIAIHIER, BIFE3XAIEMEL, A

‘,EE%E BEEBXAIX MM, 1EfFIZ Z%z?ﬂﬂf;ﬂ?ﬂ?‘: , B TFXI1EH

770 EFEIT N TS EEm/E, BIFRETZaIGE, ¥, Bett “H

HEE, BEHA, BEFLX, BIEGHPEMNEEFESK " FTRAZHNZ
x, Eft “E@mHREZHIFZ o

epin's creation might take three hours of impromptu inspiration, three days of intense concentration,
Ror even three years or more of painstaking effort, yet his art transcends time and space, leaving
behind a lasting allure. Three hours spent wandering through Repin's exhibition might not even be
enough. After all, it was art that he loved "more than virtue, more than the world, more than friends and
family, more than any happiness or joy in life," and it was "the most precious moment of his life."
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DK XM | Observation

A study on the cultural communication of
"Blueprint Supreme”
breaking through the circle overseas
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he popularity of the "secondary creation" in "Blueprint

Supreme" demonstrates the importance of activating the
subjective initiative of young audiences. The core of "secondary
creation" culture is to arouse the audience's sense of participation.
Many young audiences have transformed from one-way recipients
to art participants and creators through "secondary creation" and
"playing with memes", allowing seemingly "rustic" traditional
elements to take on "trendy" gameplay and new meanings and
values.
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Feel the Global Impact of Chinese
Flora in Blessed Plants from the East
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he exhibition "Blessed Plants from the East — Global Impact of Chinese Flora" brings

together treasures from the collections of the China Garden Museum and the Oak Spring
Garden Library of the United States, covering a variety of types, such as ancient books,
porcelain, lacquerware, paintings, manuscripts and videos. It vividly shows the profound
contribution of Chinese plants and their related cultures to the fields of world science, art,
landscape architecture, and more. The exhibition is not only a Chinese story about the "Blessed
Plants from the East", but also an epic of civilization exchange written in forms of roots, leaves,

flowers, fruits and seeds.
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he reflections of nine suns sway gracefully with the flow of the river, immersing
the entire grassland in a flowing amber color, creating a dreamlike and magical
experience that makes people feel as if they were in a fairyland. This marvel is like a gift
from heaven to this grassland. Its appearance brings the grandeur of the Bayanbulak
Grassland to its peak, and those who witness this wonder deeply feel the magic and

greatness of nature.

NEBELTERANESHET. X
Fr2li 2305 AR ELE, sEin—
PR A E A, AR LBk
Tz, AT SIS fH 6
R, TEHURETRES PRI,

ER, WEEHR25002 KM
FhE R, BENEEIDAC
i, b, fRZIE M TR E S T
o, POEESE L (8] BE kS B SR SR
B I, BRI BRI, —Bk
HKILEOZSENGER, (RS,
Yotttk ARBh, SMERIEF,
SkIFEIE MR . APHM AR L, K
ZELAM, SEfEERTERT.
AW FAL N S ATE , A
%, 8 INEIE, TIRIEEER—
E RSB EH R E . W
Mt , BREZEERNE, ssnitan
MR, PEE, 54
B, SRERIL, 955, Bt
BB SN E AN B BT,
ABK, MIVEE, ANERS, &
IERN PR AL, spin—RERER

AT RAEEREZIESE
R, EONE R FE R arEss
MEEL, WEME IR RSB ih
H 7o I EEEZ SRR
FPEY S — RIS, ZRM ARG S
B, HUEERE. PTESERA
HWFRT .
YOKFH'E HFE, TR
TR E R I, ER ORI 55
—EFHREHEOED . AT
FIPHETLLE, —£ I, (E@in
HARE, AniE#. X, TRl
bR R ELH B, BUT RIS
GG, ik as, ot
RN RAS M 552, BB
B, BERE KRR RS EA
B LYY, W URESE LER RS
&, WIERHE T OEE A hE
IR, s E RIS,
TEE LIPS B —HRFLAE 2R, ki
B BEEBRNLHAER TR
IER, Bk REARM, CRRHE I
5. Mt —okHise I, EmeEnt

JUSKAREE, BRENSHS, TR g
Yy, FEFRZERIE,

NERNES, BHERIER
HAT R . LA RS R SIS
52 TRIGWH, W LR T
THr, DEARNKIEHE, AJLAKES
TEMIERIEX, AJLREBILRY, &
AILRET &, AREHN=D 5%,
NIXFEIGER T IL0 RE 5 U
X —F s A L E S AR E
KR AR I DI, 31X — 77
B, KAEEWFEE, HAKEEL
JiE, mAE LB, LA Ak
AP

XARAGE R WM IR FREE
—HRIEEARITX, MEEENR
RIVEFAERIERRE . 4 AR KRG
e, SREGMIERL . FEsE
2=, UKERRKR, IRIEEEE . 0.
ELALMrE, ERmERE . e
BN FIEENRRRS . NRES. I8
RRIGEANTENEE, FmiE, i
REED M K BIE S E e &N,

85



DK x4L17#E | Cultural Going

o BEERR RS
BRAMRTS, eI B R R
QNER Y, e, 59NN
EH, bR XEIEE]
RETHEHBEE SR, huhh
I S EREAMR, KHEE
e, LEUEMRRNSG. BiEFm
P e[ IE R BRI R, ER
IRIEFFERTE M EAR T L0k
EH/\NSEEERIRPREY” 2o,
EEREREEAMAEESA
BOAMLIE R E SN, BHEE— B
RALRE . AT AL P e . I [El
N7, LRBRAN T FHEST
Wy, mEEES S, R TR
KR 2B, AR R/AR DA
B — RKEEF R L B ERERE T
ko o, ISR SR
BT PERADOT H/RIEHRE AR
EA, SREIA TSRS RIER, ©hE

ooz

B, LERH A /REREHF sk
Yo EIPRIVERREIET, T/RER
AAERSEAES, REEFHIRE
PRk o

B TistA, BHELEE.
2z yb R R A AR
TIREREN, FAT5E gl AV HRIk
Bl EXAEFEF TRk, FRER
MESECSES M. MR, &
RSB R/K IS, T/RIEFER
AR BRME R, REETCK
XA EE, TR, BEEGEARRE
EMEERA, EREL,

177148, —PEREHINER,
FREFGHOHS T, 177 L/RERA
BORES b T RIHAERE o BAERIRIH
%, S TEILNRERNE R
BRERS, WmER ISR
ile MRIEWRE, MEEwE, T
ENNETHEXENSHARETE

#5
i

firo (HA/RIER AR BT, M 14
HiRR, EHEREKE, THEEW
HE, QREEHTTT.

LR EMSEE R, X
B TR S SRR T, BTE A
b HERR, X TRIEREAKIE T
. B HEGE AL AT
kb, Bkt EEERKT],
FIHCN . FEBRLIES T, /R
ANGTEBE, (BT B R =
&, —UREE TR

PEAVPER G, BRSO T
REHERL, ZUH G, DEERE, A
BTN . A T SHOKE, 2 A
TEVD PR ITTIAN, A (BI7E B
zre RPN, T/RER AMRIRIR
B M 1S e K AR
RIS £ FIRGERAR, TEVDEE AR
HIfTo

PR AR, TRk A%



THOE TR R, [EE] THHE
Wg. SR, e RN 7T 8 A
XIHERIARITHZS, (FH TERN
b, (BRI TR EE i A
Hdr, BE T — BRI LR
=, R TP RENEHNER
B NP s OFASEE < NP WS ATTR SN
MER R AR, [BEUN A T3
REVFSRNE, RGN X A R
bt TR, H/RERAEY TX
B —TE ) BT —5
TS o IXEESFH UIE T /REHF AZR
IHRHRE R, A& T EEORE S
o NTH/RERAIME, ZEAY
RLRAE, EREMNEIT. &
AR VB S0 . 25 BRI
B E g s IR
FEREAEEE L, SEhaE
—IEHR NS, iRk E T
R — BT EE, 1EH OR
W) RIS R e SR, 5
Je (T ) and-g el e (K
&) o wE NHHEAEIEEReELEnE
B[, XN NE RS E—aF
ISR RELE B3 B N AE 2,
TE AN R I A I v B I R RO i i
MR RS REHBUNGHIERE, &
BECERX R BE), RV vb R,
DI EIRE FEIE B s, H
HAR BTN GE BV SOE . B
SUREEARRMITE, n8fiESR
ZNETE, fBRENERRITL, T
ESRAH AL\
ERFHE, —BiREfmREY
RS EFNETR. b BN
5%, WiE EHKEREENHE, 1EA
RSN IE . FESEE R IEh R,
EBCE — N, b R ke R
HBKERE o I BT BHEE &M
B, BRHEAZWEEIE. &£
S AR, ERCER M
L, —PESE R A 5. [

eiENRE WK, R TR
o BHARRITERRO TR BT
EN N P 3 A SRS UNARE -
aEs. S ElEE, BT
FEJEHS _ERREIRSE
TRIERE AN ATE S, infE
XA EFE-EEEZR. MR EEF
%, BUAENEDE, #HalREE
TR, EAS B ERENEEN
MR, TSR, mEA#R
ERIMEBEGHE. HE, SBEEEA
PEASELE, BEFENER. /£
ZERENLES, EABRSHEANB
A& S B R b ) S
L NS ZI B 55
TURIERE A B T H
FRILERD . Hrr, SFERDA AW
VOB ARVTARIR SR 2 B 0 B 7
H, DA t/RERREAHEE. A
TS ATHESE IR EILSE, ML,
I, WSS B, BF:
DESRARE, MITHERE, REH
TR DS 1. PRI T2 BT )
ARIG=0E, XRZREFER NI 6110
f——RZRDOAZEDE , ifn ABH K I
METTH D T Tk, BT
BBk, ZIERY, &
B By, SEmER R0
RIS S D RIE. BT
Hrp, ETRSES, s 2k
R EAR, WSS, Br T
KRBT, PRFER2 EEEEES
TR 3, s GHIE . A
5, I AHERRERE R H B9 RIS
B RIS SRR ] o
AW SINR, HIRE A 2
MR LR BN, Afk+. R
. FIUR. U IRAE RS
—/NEBER, )52 E S RSB R
PR: kB ERET W, K
Beeeee” SREWT T IEERRALE:
JEERIRRE IR “EEURMYT RO IS

nnnnnnnnnn

B” 7 HSe Rz OHEEEHA, Xt
BB E, BE NS
Wiy, HA & PR LMRIE . 4R
Ih 5T B8 S5 A T N HE 2 B R
KA, AEmESE O, IREBA
Fr, B0 A H R £k RO IR
B, LR ARIZIE R R — KA 2 1
WEAHEN . AP B SR X B
iz e, — KEEMTNFENT &R
B R FORHE, (EA AB A ATRE
THTH, E—Phrs—0, BB
FEARBEFENR, sE G mERsx
S, O #E SRS RGHE -

K PRMREVEAT, EE & v HR
& HEERA O = — U
KPHIE L, FEBRLE— 24K 20600
2NN, kAR LB
KWEBERRT, Z8an—Z R A ML,
TERR F2RRmN,  (PEHAL) R
BRI, E TSRS
EEENEL, YYHEERRILZ
B, IXERESEIERRY DR IKE”
FTRTR S AR T B AR TS S £ TRT7K
LB T\ E W T RIS, &
NSRBI A IR &R . 5
W R E AR, ez
FEBRREER, LA KRR
B, bt iaEE Rk, U
ANKPBEIOEIRE, W& MK R s
R, KRR BFR BRI BE
s, L], LEAHES Tl
Wk, X—aRGE ERGTXA
EEALY, ERRILEE EAE
BFEHE SR B, thike—1H
X — 27 M NP IR A2 B R H A
e SR, FARERSE R
BN b a4 80 ARG B I H
R —— BB R R IR ER
RIE SR EATE IR 7

W EH & B, 2
BREmR, TEAL, ENEIRE
BERFELENEN. —BAASERXR



DK 34k477E | Cultural Going

«



ZIRHE | 89

CHRANGE



DK 4k477E | Cultural Going

Road to Modern Art

- 2025 German Rhine Tour
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I n Germ'any, .Ioneliness isn't a derogatory term. Perhaps it was my chanc.e er.ucount.eri.ng with
tranquil Heidelberg that made me feel both solitary and peaceful. Viewing paintings no
longer felt like a daunting task; everything felt more relaxed. We all have to admit that time

and age turn travel increasingly precious, and each encounter with a place can be a unique
one in life. However, it's also these opportunities that prove, time and again, that we still have

an inexhaustible capacity for perception.
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